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Section A: Headline Information 

Module title Post War British and American Poetry: Men and Masculinities 

Module NFQ level (only if an NFQ level 
can be demonstrated) 

8 

Module number/reference TBC 

Module Co-ordinator Dr Derek Coyle  

Parent programme(s)  B.A. (Honours) in English and History  

Stage of parent programme 4 

Semester (semester1/semester2 if 
applicable) 

1  

Module credit units (FET/HET/ECTS) ECTS 

Module credit number of units 5 

List the teaching and learning modes Lectures, class-work, seminar.  

Entry requirements (statement of 
knowledge, skill and competence) 

Successful completion of Stage 3 of the programme or equivalent is 
required.   

Pre-requisite module titles N/A 

Co-requisite module titles N/A 

Is this a capstone module? (Yes or No) No 

Specification of the qualifications 
(academic, pedagogical and 
professional/occupational) and 
experience required of staff (staff 
includes workplace personnel who are 
responsible for learners such as 
apprentices, trainees and learners in 
clinical placements)   

Module co-ordinators, lecturers and tutors must have a minimum 
Level 9 qualification in English. 

Maximum number of learners per 
module 

35 

Duration of the module 1 Semester  

Average (over the duration of the 
module) of the contact hours per week 
(see * below) 

2 

Module-specific physical resources and 
support required per centre (or 
instance of the module) 

Lecture Hall, library, study space.  

Analysis of required learning effort 

*Effort while in contact with staff  



Classroom 
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tutoring 
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 101:  

26 self-directed 
reading 

25 hours 
directed reading 

50 hours 
assessment and 
exam 
preparation 

  125 hours  

 

Allocation of marks (within the module) 
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Percentage contribution 100%    100% 

 

Section B: Module Descriptor 

Rationale for Inclusion of 
the Module in the 
Programme and its 
Contribution to the 
Overall IPLOs  

In this course we will examine the construction and presentation of the masculine, 
particularly the masculine body, in the work of post-war poets, mainly British and 
American, although not exclusively. The poets examined will include a selection 
from: Robert Lowell, John Berryman, Philip Larkin, Ted Hughes, Thom Gunn, Allen 
Ginsburg, John Ashbery, Frank O’Hara, Derek Walcott, Mark Doty, Andrew McMillan, 
amongst others.  
 
This course will incorporate and complement work done by scholars (and 
colleagues) in Philosophy, Psychology, Theology and History, as well as further 
learners’ theoretical investigation of Marxist and Feminist ideas, as we critically 
interrogate the male aspect of the binary that is the ‘sex/gender system’ (Rubins). 
We will critically investigate the representation of the male body, patriarchy, 
hegemonic masculinity, patriarchal dividend, and ‘body-reflexive practice’ (Connell) 
in relation to the work of significant post-war British and American poets (in the 



main). 
 
Following Gehlen, Turner argues that ‘with a process of de-traditionalization, 
objective and sacred institutions suffer erosion, and modern life becomes subjective, 
contingent and uncertain.’ We will examine positions such as this in the light of post-
war conditions, as outlined by Tony Judt in Postwar: A History of Europe Since 1945 
(London: Penguin, 2006), for example, and in relation to classic post-war poems as 
found in landmark collections like Robert Lowell’s Life Studies (1959) or Thom 
Gunn’s Jack Straw’s Castle (1976).   
 
This course will consist of an exploration, investigation, and critique of current 
debate around ideas of the self, gender, sexuality and the body, as presented in 
Philosophy, Theology, and Psychology, along with Feminism and Marxism, and all in 
relation to major works created by post-war poets. The course will have a strong 
theoretical foundation, will investigate material conditions in post-war America and 
Britain primarily, and will consist of close readings of landmark collections by post-
war poets. Given its sophisticated theoretical underpinning, its wide interdisciplinary 
range, its basis in material historical conditions, allied to a close and complex reading 
of a variety of important post-war poetry collections, this course meets the majority 
of our programme aims and objectives.   

Module Aims and 
Objectives  

This course aims to enhance our learners’ reading and thinking skills. It asks them to 
judge the impact of a range of historical factors on the artistic achievements of 
significant poets in the British and American traditions in the post-war period. 
Another aim of the course is to develop the confidence of our learners and to 
prepare them for the higher reaches of post-graduate work. The course does this 
through challenging them to evaluate post-war poetry from a range of theoretical 
perspectives, and through the application of developed close reading skills. To do 
this, our learners are challenged to think synthetically and abstractly across several 
domains and through a variety of modes, theoretically, historically, and 
sociologically, for example, in order to read the poetry in a comprehensive way. This 
requires learners to establish lines of reasonable connection across  
several modes, to interpret poems in the light of these ideas, and to develop logical 
and consistent arguments based on those readings.  

Minimum Module 
Learning Outcomes  

On successful completion of this module, learners should be able to:  
 

1. Define and employ critical terms from gender debate, like ‘patriarchy’, 
‘hegemonic masculinity’, and ‘patriarchal dividend’, with precision and 
accuracy. (MIPLO 1, 2, 3, 4, 5, 6, 7, 8) 

2. Analyse and synthesize knowledge of the formative material and cultural 
influences on post-war British and American poetry with close readings of 
that poetry. (MIPLO 1, 2, 3, 4, 5, 6, 7, 8) 

3. Demonstrate close-reading of a variety of poems, allied to constructing 
arguments that align these readings with theoretical insight. (MIPLO 1, 2, 3, 
4, 5, 6, 7, 8) 

4. Assess the position of post-war poetry in relation to traditions of English and 
other language poetry, and to earlier cultural and intellectual movements in 
Western and other cultures and civilizations. (MIPLO 1, 2, 3, 4, 5, 6, 7, 8) 

Information Provided to 
Learners about the 

College Prospectus specifies module name, stage and ECTS. 
 



Module  College website and programme handbook to contain (in addition to above) short 
description of module content, module learning outcomes, prerequisite modules, 
and assessment mechanisms. 
 
Module handbook to contain (in addition to above) schedule of classes and topics, 
detailed assessment information with titles and submission dates, full bibliography 
and list of learning resources. 
 
Diploma Supplement contains module name, code, stage and ECTS. 

Module Content, 
Organisation and 
Structure  

Based on the theoretical position that masculinity is always interpolated by cultural, 
historical, and geographical location we will begin by exploring post-war 
developments in Britain and the U.S.; the increasing drift to the cities, the post war 
baby boom, and the boom in the economy, for example.  

We will critically evaluate theoretical ideas about the masculine in the post-war 
period, notions like ‘hybridized masculinity’, ‘bricolage masculinity’, and ‘the end of 
masculinity’ through a critical appraisal of work by Connell, Whitehead, Beynon, 
amongst others. We will consider the ‘cinematic man’ of the 1950s, the ‘new man’ 
of the 1980s, and the current dominance of ‘transnational business masculinity’.  

Again, we will critically interrogate the representation of the male body and the 
masculine as represented in key post-war poetic works, Lowell’s Life Studies (1959), 
Berryman’s 77 Dream Songs (1964), Ted Hughes’ Crow (1970), and Thom Gunn’s 
Jack Straw’s Castle (1976) and The Man with Night Sweats (1992), for example. We 
will also examine a selection of poems from poets like John Ashbery, Frank O’Hara, 
Derek Walcott, Mark Doty and Andrew McMillan. In doing this, we will assess what 
this poetry contributes to our understanding of men, masculinity, and the body in 
the post-war period.  

Module Teaching and 
Learning Strategy  

The teaching strategy will consist of lectures in which contexts will be explored, 
theoretical terms and frameworks defined and elaborated, and in which close 
reading of a wide range of poems will be initiated and demonstrated. Above all else, 
learners will be encouraged and facilitated in reading in new ways, often reading 
against the grain or reading between the lines. Learners will be encouraged to 
detect and explore the construction and expression of masculinities through the 
poetry examined in class. To this end, class participation will be encouraged and 
pursued in the form of close-reading exercises. In-class guided activities will be 
engaged with and Moodle support will be used. Through a critical investigation of a 
range of poetry produced in the post-war period learners will examine the ‘doing of 
masculinity’, and assessing the impact of age, class and cultural location, ethnicity, 
sexuality and geography, along with the reproduction of certain forms and practices 
of masculinity, as reflected in the world of the poetry, can be seen across a range of 
poets in the post-war period. So, the U.S. world of Robert Lowell, cultural elite, 
white and male, will be contrasted with the gay, post-millennial, British poetry of 
Andrew MacMillan.  

Work-Based Learning and 
Practice-Placement  

Non-applicable  

E-Learning  This module will see learners consult the online Woodbury Poetry Room in Harvard 
University, where they can encounter readings by a number of the poets studied on 
the course. Links to these readings will be provided on Moodle. Class slides and 



handouts will be made available on Moodle. Learners will be encouraged to access 
online resources like the Stony Brook University Library Research Collection, where 
it is possible to download readings by Robert Lowell, for example.  

Specifications for Module 
Staffing Requirements  

Staff:Learner ratio is typical of the overall programme approach with a maximum of 
35 learners 

Staffing requirements: 1 lecturer with teaching and/or research competence in the 
relevant area. 

Module Summative and 
Formative Assessment 
Strategy  

Learners will develop a mind-map based on the theories of masculinity explored in 
class, in which they will map out the abstract territory related to ideas of the 
masculine in the period, or from a particular theoretical perspective on the 
masculine. This mind-map will be part of the formative assessment of the course 
and will be worth 20% of the overall grade.  

Learners will write a short essay of about 750 words in which they explore the 
impact of historical and material forces on a particular writer in the post-war period 
and the influence of which can be seen in one particular poem that they created. 
Learners will demonstrate the close skill of reading in this piece and the ability to 
synthesize this with an understanding of the work’s historical, geographical, and 
cultural context. This mini-assignment, which is formative in nature, will be worth 
20% of the overall grade.  

In the longer essay (1,500-1,750 words), learners will be assessed in a formative and 
summative fashion, as the essay should see them incorporate the work done, and 
feedback given, on the two earlier pieces into this longer piece of work. 

Sample Assessment 
Materials  

For the mind-map exercise, learners might be asked to do this task:  

‘Map out the conceptual parameters of what R.W. Connell calls ‘body-reflexive 
practice’.’ This will involve reading chapter two, ‘Men’s Bodies’ of R. W. Connell’s 
Masculinities, 2nd edn (Cambridge: Polity, 2011).  

Learners will be directed to a series of online tutorials on mind-mapping: How to 
mind-map: The Basics, http://www.youtube.com/watch?v=wLWV0XN7K1g; how to 
use a mind-map to study a chapter, 
http://www.youtube.com/watch?v=4kj6DrkygyE; and, how to mind-map in six steps: 
http://www.youtube.com/watch?v=4wZ5wV5dPZc. 

For the shorter essay learners might be asked to assess a statement like the 
following from MacInnes (1998): ‘Both in the real world and our analysis of it it is 
time for the end of masculinity’, in the light of a close reading of one poem they 
have studied on the course.  

Reading Lists and Other 
Information Resources  

Essential Reading: 
Connell, R. W., Masculinities, 2nd edn (Cambridge: Polity, 2011) 
 
Gregson, Ian, The Male Image: Representations of Masculinity in Postwar Poetry 
(Hampshire: Palgrave Macmillan, 2014) 
 
Schilling, Chris, The Body and Social Theory, 3rd edn (London: SAGE Publications, 
2012) 
 
Turner, Bryan S., The Body and Society: Explorations in Social Theory, 3rd edn 

http://www.youtube.com/watch?v=wLWV0XN7K1g
http://www.youtube.com/watch?v=4kj6DrkygyE
http://www.youtube.com/watch?v=4wZ5wV5dPZc


(London: SAGE Publications, 2008). 
 
Other Reading: 
Burkett, Ian, Bodies of Thought: Embodiment, Identity, and Modernity (London: 
SAGE Publications, 2012) 
 
Forth, Christopher E., Masculinity in the Modern West: Gender, Civilization, and the 
Body (Hampshire: Palgrave Macmillan, 2008) 
 
Howson, Alexandra, The Body in Society: An Introduction (London: Polity Press, 
2012) 
 
Stevenson, Randall (ed), The Oxford English Literary History, Vol. 12: The Last of 
England, 1960-2000? (Oxford: Oxford University Press, 2014) 

Module Physical Resource 
Requirements  

Handouts will be provided to learners regularly. A range of reading material, and the 
core texts mentioned here, will be available in the college library. Internet access in 
the classroom will be called upon. Learners will need to access online material 
through college computers. 

 


