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Section A: Headline Information 

Module title Modern Drama in Performance 

Module NFQ level (only if an NFQ level 
can be demonstrated) 

8 

Module number/reference TBC 

Module Co-ordinator Dr James Heaney 

Parent programme(s)  BA (Honours) in English and History 

Stage of parent programme 4 

Semester (semester1/semester2 if 
applicable) 

2 

Module credit units (FET/HET/ECTS) ECTS 

Module credit number of units 5 

List the teaching and learning modes  

Entry requirements (statement of 
knowledge, skill and competence) 

Successful completion of Stage 3 of the programme or equivalent is 
required. 

Pre-requisite module titles N/A 

Co-requisite module titles N/A 

Is this a capstone module? (Yes or No) No 

Specification of the qualifications 
(academic, pedagogical and 
professional/occupational) and 
experience required of staff (staff 
includes workplace personnel who are 
responsible for learners such as 
apprentices, trainees and learners in 
clinical placements)   

Module co-ordinators, lecturers and tutors must have a minimum 
Level 9 qualification in English    

Maximum number of learners per 
module 

35 

Duration of the module 1 Semester 

Average (over the duration of the 
module) of the contact hours per week 
(see * below) 

2 

Module-specific physical resources and 
support required per centre (or 
instance of the module) 

Lecture Hall, Small Groupwork Room, Library, IT resources (Moodle, 
Internet, Camera/video-recording device). Visits to theatres (ex: The 
G.B. Shaw Theatre). 

Analysis of required learning effort 

*Effort while in contact with staff  



Classroom 
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Allocation of marks (within the module) 
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Percentage contribution 100%    100% 

 

Section B: Module Descriptor 

Rationale for Inclusion of 
the Module in the 
Programme and its 
Contribution to the 
Overall IPLOs  

Building on the knowledge of drama and theatre that learners gained at earlier stages 
of the programme, this module provides an in-depth analysis of key works and 
developments in this art-form during the mid-to-late nineteenth and twentieth 
centuries.  This era saw the emergence of modern dramatists of the calibre of Ibsen, 
Chekhov, Pirandello, and Beckett, among others, and the development of radically 
new theories of – and approaches to – theatrical performance.  The inclusion of the 
module, therefore, furthers the aims of the programme as a whole by developing 
learners’ knowledge and understanding of English literature with respect to this key 
epoch.  Modern drama and theatre being deeply collaborative, multi-disciplinary art-
forms, this module will also promote interdisciplinary knowledge, and competencies in 
areas such as group-work skills, and effective communication.   

Module Aims and 
Objectives  

Building on the knowledge of drama and theatre that learners gained at earlier stages 
of the programme, the objective of this module is to help learners develop a critically-
informed and imaginative approach to the study of a number of key works of modern 
drama, as well as an in-depth understanding of some of the important features and 
characteristics of modern dramatic performance. 

Minimum Module 
Learning Outcomes  

On successful completion of this module, learners should be able to: 
1. Demonstrate in-depth knowledge and understanding of the conventions and 

the main thematic concerns of modern drama, with reference to prescribed 
plays. (MIPLO 1)   



2. Identify key features of a number of important theories of acting, drama, 
theatre which emerged in this period. (MIPLO 4) 

3. Evaluate prescribed plays, and the art of theatre, as a means of inspiring social 
and/or personal critique and reflection. (MIPLO 6, 7)    

Information Provided to 
Learners about the 
Module  

College Prospectus specifies module name, stage and ECTS. 
 
College website and programme handbook to contain (in addition to above) short 
description of module content, module learning outcomes, prerequisite modules, and 
assessment mechanisms. 
 
Module handbook to contain (in addition to above) schedule of classes and topics, 
detailed assessment information with titles and submission dates, full bibliography 
and list of learning resources. 
 
Diploma Supplement contains module name, code, stage and ECTS. 

Module Content, 
Organisation and 
Structure  

The first part of this module reviews the knowledge learners have gained about drama 
and theatre at earlier stages of the programme.  It then outlines characteristics of the 
early-to-mid nineteenth century drama and theatre in Europe, before discussing some 
of radical ideas that emerged in the writings of figures such as Emile Zola, Edward 
Gordon Craig, and G.B. Shaw.   
 
The second part of the module presents in-depth analyses of a number of important 
plays from the period (by dramatists such as Ibsen, Chekhov, Pirandello, Lorca, 
Beckett, Miller and Mamet).  These dramas are studied as works of theatre in the first 
instance.  Particular attention is paid to noteworthy confluences between these plays 
and contemporary social, political, intellectual developments, as well as to the 
influence of important new theories of acting and theatre by figures such as 
Stanislavsky, Artaud, Brecht, and Boal.   

Module Teaching and 
Learning Strategy  

This module is taught through 24 hours of classes partly conducted as lectures and 
partly as seminars.  The teaching methods employed on this module involve detailed 
analyses of prescribed plays and theoretical writings, attendance at theatrical 
productions, and discussions of relevant critical literature. 

Work-Based Learning and 
Practice-Placement  

Not applicable 

E-Learning  Web-facilitated learning will be utilised in the following ways on this module: Moodle 
will be used as a means of providing learners with detailed, up-to-date information 
concerning the aims and objectives of the module, assessments, and the content of 
individual lectures and tutorials. 

Moodle will also be used to provide learners with access to relevant video-recordings, 
online essay, journal and newspaper resources, and useful websites.   

Submissions and Assessment: Learner essays, quiz-work, short written assignments 
and presentations will also be processed through Moodle/Turnitin.    

Specifications for Module 
Staffing Requirements  

Staff:Learner ratio is typical of the overall programme approach with a maximum of 35 
learners 

Staffing requirements: 1 lecturer with teaching and/or research competence in the 



relevant area. 

However, as a cross-programme module, additional staff will be required where the 
maximum number of learners exceed the resources available. 

Module Summative and 
Formative Assessment 
Strategy  

Continuous assessment – weighting 100%:  
50% of the overall mark for this module will take the form of formative written 
assignments and various in-class activities.  The following is an indicative list of 
possible assignment types:      

• Multiple-choice/short answer quizzes (weighting 5% each) 

• Group-work: (Weighting 15% (a 10% group-mark, and 5% individual learner 
mark) 

• Presentations/ short written submissions (weighting 15%). 

• Reviews (Weighting 10%) 
 

50% of the overall mark will take the form of an essay assignment (1,250-1,500 words) 
relating to issues raised by one or more of the prescribed works.  One fifth of this 
essay mark (i.e. 10% of the total mark for the module) is based on a 5-10 minute oral 
defence of this submission, and other completed work for this module, in front of the 
assessor(s).  (This is not a presentation, but an interview-style discussion of the 
learner’s work.  It may be recorded.)  

Sample Assessment 
Materials  

Group work projects, Presentations/Short written submissions will relate to tasks 
such as analyses of key scenes and noteworthy theatrical features of prescribed 
works, and/or the relevance of contemporary artistic or socio-political factors to an 
understanding of the plays  
 
Reviews: (500-1000 words) of modern stage productions and film adaptations of plays 
 
Sample Essay topic: 
‘Theatre is better suited than any other medium to reveal, in genuinely compelling 
and challenging ways, not only the dark forces that are dragging  the world down, but 
also everything bright and luminous, in which its hopes are contained.' (Václav Havel)              
Do you agree?  Discuss this statement with reference to one or more of the plays or 
theorists of drama and theatre you have studied on this course. 

Reading Lists and Other 
Information Resources  

Essential Reading: 
Selected plays by dramatists such as Henrik Ibsen, Anton Chekhov, Luigi Pirandello, 
Federico García Lorca, Samuel Beckett, David Mamet, Arthur Miller, Caryl Churchill, 
Marina Carr. 
 
Brandt, George (ed), Modern Theories of Drama (Oxford: Orford U.P., 1998) 

Other Reading: 
Benedetti, Jean, Stanislavski: An Introduction. Revised edition (London:      Methuen, 
1989) 
 
Bentley, Eric, (ed), Theory of the Modern Stage (London: Penguin, 1992) 
 
Boal, Augusto, Games for Actors and Non-actors, 2nd edn (New York: Routledge,     
2002) 
 



Brook, Peter, The Empty Space (London: Penguin, 1990) 
 
Styan, J.L., Modern Drama in Theory and Practice I, 2, and 3  (Cambridge: Cambridge 
U.P., 1983) 
 
Willet, John, (ed. and trans), Brecht on Theatre: The Development of an Aesthetic      
(London: Methuen, 1997) 
 

-----    Williams, Raymond, Drama in Performance (Buckingham: Open U.P., 1968) 
 
Essential Viewing: 
Selected film adaptations of works by dramatists such as David Mamet, Arthur Miller, 
and Samuel Becket. 
ejournals.ebsco.com 
www.jstor.org 

Module Physical Resource 
Requirements  

Lecture hall with IT facilities 

 


